buonuoTteka

SNEKTPOHHBIE PECYPChI v
BUBJTMOTEKW ONSA ACMTUPAHTCKOW
LUKONbI NO UCKYCCTBY U AU3AUHY

CeMuHap




bubnuoteka

KYOA UOTU 3A QNIEKTPOHHbIMW PECYPCAMWN?

Beb-cant OMbnmotekn — eaMHOE OKHO NPEAOCTABNEHNS OHNAWH-YCAYr U MHCPOPMALLW

PaboTa ¢ anekTpoHHbIMK pecypcamu bubnuoteku

DneKTPOHHbIe pecypchl Publication Finder: EBSCO Discovery
CBOAHLIN KaTanor Service:
3NEeKTPOHHbIX U3AAHUA NOoMcK no Bcen

3NEeKTPOHHOM noanucke

library.hse.ru




bubnuoteka

noaxonbl K MOUCKY HAYYHOWU NUTEPATYPbI

1. Nounck ctaten n KHWr No Kn4eBbIM COBaM:

2. AccoLnaTMBHBLIN NOUCK — MO CBA3AM MeXAY OOKYMEHTaMu (LUTUPOBAHNAM,
CCbIJIKAM, CXOXUM AOKYMEHTaM U TeMaM);

3. [lonck no XypHanaw;

4. [lonck no KkHuram:

5. [lonck no yyeHbIm;

6. PekomeHaaTenbHble anropuTMbl, BCTPOEHHbIE B DecnnaTHble MEHEDKePb!
cTaTten.

Yuramte nogpobHee: Gusenbauer, M. and Haddaway, N.R. (2021), What every researcher should know about searching — clarified concepts,
search advice, and an agenda to improve finding in academia. Res Syn Meth, 12: 136-147. https://doi.org/10.1002/jrsm.1457



https://doi.org/10.1002/jrsm.1457

bubnuoteka

IJIEKTPOHHbBIE PECYPCbI BUBJIMOTEKW HWY BLU3

KonunyecTBo Hay4HbIX NyOnmKaLmii

L Dimensions

FILTERS AVOR

~ PUBLICATION YEAR

2021
2020
2019
20138
2007
206
2015
2014
2013

20m2

OO0000000O0O0

hMore

» RESEARCHER

» RESEARCH CATEGORIES

» PUBLICATION TYPE

» SOURCETITLE

» JOURNAL LIST

» OPEMN ACCESS

T

Cao

1,132,443
6,133,925
5,645,077
5,258,042
4,910,945
4,513,961
4,282 839
4170,097
3,975,391

3,703,807

-------------------------------------------------I

: PUBLICATIONS DATASETS GRANTS PATENTS CLINICAL TRIALS POLICY DOCUMENTS
1 116,571,505 8,326,641 5,799,216 135472831 626,693 083,548 :
i

1

Show abstract  Sort by: Relevance~
Title, Author(s), Bibliographic reference - About the metrics

Inhibitory Control Across Athletic Expertise and Its Relationship With Sport Performance.
ard, Jack Brimmell, Elizabeth J Edwards, Robert S Vaughan
2021, rt and Exercise Psychology - Article

Inhibitory con

ig elite sport. The authors examined the link between athletic expertise, inhibitory control, and sport
performance in a tw L

ent. Inhibitory control w... more

— Bdod hom | Gl

T:fia'tlans < 2 | Uu

Effectiveness o
Levels, Adoptio

ion of Physical Activity
Review and Meta-Analysis.

Nadja Willinger, Jai h Horton

6139925
v MYONMKALNIA

facilities, and therefore can reach a large proportion of the population. The... more

nplemented in a variety of

(Armetic 3[4 OpenAccess =3 Add to Library

Sustained Exposure to High Carbohydrate Availability Does Not Influence Iron-Regulatory Responses in
Elite Endurance Athletes.

Alannah K A McKay, Peter Peeling, David B Pyne, Nicolin Tee, Marijke Welveart, Ida A Heikura, Avish P Sharma, Jamie Whitfield, ...
2021, International Journal of Sport Nutrition and Exercise Metabolism - Article

This study implemented a 2-week high carbohydrate (CHO) diet intended to maximize CHO oxidation rates and examined the iron-
regulatory response to a 26-km race walking effort. Twenty international-lev... more

pArmetic 7  [4 OpenAccess =3 Add to Library

Support

Register

{ ANALYTICAL VIEWS

@ RESEARCH CATEGORIES

11 Medical and Health Sciences

09 Engineering
1103 Clinical Sciences
06 Biological Sciences

03 Chemical Sciences

P OVERVIEW

Citations
1.4B

-8~ Fublications (total)

{7 RESEARCHERS

Henry V Kehiaian

Jean-Claude Fontaine

Citations (Mean)
11.61

e -




bubnuoteka

IJIEKTPOHHbBIE PECYPCbl BUBJIMOTEKWN HY BLU3

[lnHamuka ncnonb3oBaHWs ANEKTPOHHBIX PECYPCOB MO rogam

1 600 000 oTkpbITbIX 3MEKTPOHHBIX CTaTeN

OTKPbITO NONMHOTEKCTOBbLIX cTaTen/rnas ® nrnae kuur B 2020 T.

1400000 -
1200000 A
1000000 A
800000 -
600000 -
400000 -

200000 -

0

2007 2008 2009 2010 2011 2012 2013 2014 2015 2016 2017 2018 2019 2020



bubnuoteka

IJIEKTPOHHbBIE PECYPCbI BUBJIMOTEKW HWY BLU3

[locTyn K BeAyLWMM 3apybexHbIM n3aaTenbekim nnatdopmam

Taylor & Francis Online @SAGE jOU ma|S SCience AV AAAS
QXFORD .W] LEY natureresearch #J5

CAMBRIDGE s - AMERICAN
UNIVERSITY PRESS <& .fv 26 Elgaron‘lﬂe t"k N ECONOMIC
B . a @) ASSOCIATION

()



bubnuoteka

IJIEKTPOHHbBIE PECYPCbI BUBJIMOTEKW HWY BLU3

3paTenbckue nnatopmel. Wiley Online Library

Pasnen «ART & APPLIED ARTS». 23 xypHana

h i;..:L The Art Book "'L_ Coloration . “  Design Management B . Human Fainctors and
g5 X Oxaar 1997 - 2012 ey Technology Journal Ergonomics in Manufacturing
Oxgar: 1997 - 2021 Oxgar: 1996 - 2021 % & Service Industries
. & ™ Oxsar: 1996 - 2021
Bulletin of the Institute €Q (Critical . Design Management Journal for Eighteenth-
of Classical Studies — Quarterly ~=  Review 4 Century Studies
Oxgar: 1996 - 2021 Oxgat: 1997 - 2021 _ Oxgat: 1996 - 2021 Oxgart: 1997 - 2021

o Art History Curator: The Family and Consumel ssimis  The Journal of Aesthetics
f & Oxsar: 1997 - 2021 \ f’d Museum Journal Sciences Research and Art Criticism
Journal Oxsart: 1997 - 2021

) % Oxgat: 1996 - 2021
<&

I

Oxsart: 1996 - 2021




bubnuoteka

IJIEKTPOHHbBIE PECYPCbI BUBJIMOTEKW HWY BLU3

3paTenbckue nnatopmel. Wiley Online Library

Pasnen «ART & APPLIED ARTS». 23 xypHana

v rm

AL Museum International [ Visual Anthropology

(Edition Francaise)  {& Review
Oxgar; 1997 - 2013 " =% Oxear: 1985 - 2021

= The Latin

Design | @_, Americanist
AL |

Oxgar: 1997 - 2021 &araNZ=se Oxgar: 1997 - 2021
IITEI'-I[ﬂ-

Journal of Interior

music analysis

Museum Music Analysis
Oxgsar: 1997 - 2021
\ t;d Journal

Journal of Popular

Music Studies
Oxsat: 1997 - 2017

Curator: The Museum

OxBaT: 1996 - 2021

)

ey Family and Consumer ™
N8l  Sciences Research

Journal
Oxsat: 1997 - 2021

-,[_.'f.".?m.'i:.T COIOration
Technology
Oxgart: 1997 - 2021




bubnuoteka

IJIEKTPOHHbBIE PECYPCbI BUBJIMOTEKW HWY BLU3

3paTenbckue nnatopmel. Wiley Online Library

_Elyle  Journal o s The Extended Value of
Original Article = & Full Access 3aéf‘J3L3PIL Design: An Advanced Design
Idea Facilitation—A Tool for Experience and Service Innovation —— .
o Perspective
= {|dea Facilitation—A Tool for

First published: 14 March 2021 | https://doi.org/10.1111/dmj.12056

HSE Full Text

iZ SECTIONS = POF 4 TOOLS « SHAR

Abstract

Product and service innovation does not happen in isolation; it requires a cross-
functional team—most of whom are not designers and may not even be familiar with

design practices. In digital product or service offering, more often than not the core team

developing/enhancing product consists of multiple functions—from design and

engineering to marketing and sales, with little or no familiarity with design processes and

practices such as creative ideation. In such cases, ideation becomes a platform for
groupthink and corporate inertia, deterring lateral thinking and innovation.

Hence, a structured approach to idea facilitation can help achieve the maximum
opportunities availed by ideation sessions: innovative experience and service ideas.

Structured ideation framewaorks can discourage linear thinking and encourage teams to
think strategically and laterally—by switching perspectives, identifying multiple points of

view, challenging assumptions, and contextualizing problems.
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Product and service innovation does not happen in isolation; it requires a
cross-functional team—most of whom are not designers and may not even be
familiar with design practices. In digital product or service offering, morc
often than not the core eam developing/enhancng product consists of
multiple functions—from design and engincering to marketing and sales, with
little or no familiariy with design processes and practices such as creative
ideation. In such cases, ideation becomes a platform for groupthink and
corporate inerda, deterring laceral thinking and innovation.Hence, a struc-
tured appreach to idea facilitadon can help achieve the maximum opporru-
nities availed by ideation sessions: innovative experience and service ideas
Structured ideation frameworks can discovrage linear thinking and encourage
teams to think strategically and laterally—by switching perspectives, ident-
fying multiple points of view, challenging assumptions, and contexmualizing
problems. This paper provides a number of idea fadlicacion frameworks that
enable creative and innovative outcomes when working with a multifunctional
team—with design and nondesign professionals with various levels of
product-service development experience. These frameworks bridge the gap
between insights and strategy and create conditions necessary for creative and
lateral chinking. Additionally, it provides best practices to help operationalize
idea management.

Key words: dcn‘fg_n management, idea generation, idea facilitation, product
dc'.'cloplr.-:nt. service and CYpETIEnce INnovation

Introduction

deas not only help us understand the world; they fuel new directions. Ideas
I are in fact onc of the most powerful forces shaping the human culrure,
powering industries and businesses and bringing abour product—service
innovation, Thus, ideation—the creative process of generating original ideas—

is essential to innovation, Ideation s 2 means of both solving ]:-:n‘.'il.:ms and

Flaviano Celaschi,
Professor of
Industrial Design,
Politecnico di Milano

Manuela Celi,
Researcher,
Milan Polytechnic

Laura Mata Gardia,
PhD Candidate,
Milan Polytechnic

@ 2012 The Design Management Institute

by Flaviano Celaschi, Manuela Celi, and Laura Mata Garcia

D esign is increasingly recognized as a key strategic asset and a source of

added value for companies. The United Stares has launched a nartional
design policy initiative to monitor and understand the role of design in the
national and global economy, and the European Union (EU) is overseeing a
series of public consultations on how the EU can further support design-led
innovation, with the aim of integraring design into innovation policies. In the
United Kingdom, the Design Council has performed a series of studies on
design’s role as a strategic instrument to maximize performance and trigger
innovative processes, even during periods of crisis.

Clearly, the value thar design generates is not confined to the end result
of the design process. The need to focus on continuous innovation and
advancing tomorrow’s products and services often finds the right answers
through the production of intermediate components of the design process.

Advanced design is a practice thar imagines furure perspectives by envi-
sioning furure products and processes. It mainly deals with extensive pro-
jects—extended in time, space, uncertainty, and complexity. As a branch of
design, it covers primarily the front end of innovarion and looks for solu-
tions in complex innovation processes using design-relared tools and prac-
tices (Celi, 2010, p. 33).

This article will discuss the different ways in which advanced design
supports the development of instruments and pracrices aimed ar supporting
and managing value creation. It will explore the contributions designers
offer through components of the design process and illustrate these contri-
butions with case studies.

Introduction

The diversification of the designer’s activities is a result of roday’s unique
circumstances: the marker is saturared with options; product development

processes need to be completed faster than ever; manufacruring capabilities
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Abstract

From minimalist installation to monumental set design, runway scenography is now central to the grammar
of fashion communications. Often used to symbolize the power of the brand or to reaffirm its DNA, the
strategic choices of setting, space, and set design are an integral part of the promotion of designer fashion.
Today's runway show does not simply present a collection of clothes against a background set design; it
uses scenography more instrumentally as the setting for brands and digital influencers to capture images of
fashion for followers of online social media. Architectural paradigms now feed into the symbolic discourse
of branded fashion and influence the way in which collections are spectacularized for different audiences.
This article analyses the strategic use of runway scenography as a key part of contemporary branded
communications, exploring specifically how the creative synergies between fashion and architecture are

being reshaped by the impact of digital social media, in particular by Instagram.
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Abstract

This study conducted analytical and semiexperimental research with the purpose of testing if art video
games serve as a form of transmission of social representations and feelings. Accordingly, a free-association
questionnaire was used after participants played the game The Graveyard. The associative method was
paired with item hierarchization and clustering techniques using a structural approach. The data were
analyzed using mixed methods (frequency analysis, semantic weight, and categorical clustering).
Additionally, a cluster analysis was conducted to determine connections between representations. Afterward,
categories were compared with the representations the game designers wanted to transmit to the players.
The results of the research confirmed the possibility of accessing people’s social representations using a
video game as stimulus. Cluster analyses depicted that these representations were emotionally linked and
socially shared among the players without regard to age or gender. The relation with the designers’
representations about the game was found to be not significant.
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Abstract

This study conducted analytical and semiexperimental research with the purpose of
testing if art video games serve as a form of transmission of social representations and
feelings. Accordingly, a free-association questionnaire was used after participants played
the game The Graveyard. The associative method was paired with item hierarchization
and clustering techniques using a structural approach. The data were analyzed using
mixed methods (frequency analysis, semantic weight, and categorical clustering). Addi-
tionally, a cluster analysis was conducted to determine connections between represen=
tations. Afterward, categories were compared with the representations the game
designers wanted to transmit to the players. The results of the research confirmed the
possibility of accessing people's social representations using a video game as stimulus.
Cluster analyses depicted that these representations were emotionally linked and
socially shared among the players without regard to age or gender. The relation with
the designers’ representations about the game was found to be not significant.
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Abstract

Since the work by Herbert Simon, no particular attention has been paid to the distinction
between conventional technology and technology directed at the reproduction of natural
instances. Nevertheless, if we had a general knowledge of the methodological aspects that any
attempt to reproduce natural objects or processes unavoidably requires, then we would
understand why, as a rule, no artificial device can ‘converge’ to its natural counterpart and
why, on the contrary, the more it advances, the further away it goes from it. As a result, our
efforts should be oriented to deeply investigate the artificial as it were a truly new ‘nature’ in

itself.

Introduction

Digitization, conceived as an information based translation of phenomena, is a two phase
cultural process because it involves two cultural levels: that of design and that of its final
spread within society. The latter aspect is analysed much than the former because of its direct
effects on human behaviour and, to some degree, on our way of looking at reality.

Nevertheless, design plays a key role since designers always try to guess, on one hand, which
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Since the work by Herbert Simon, no particular attention has been paid to the distinction between conventional technol-
ogy and technology directed at the reproduction of natural instances. Nevertheless, if we had a general knowledge of the
methodological aspects that any attempt to reproduce natural objects or processes unavoidably requires, then we would
understand why, as a rule. no artificial device can “converge” to its natural counterpart and why, on the contrary, the more
it advances, the further away it goes from it. As a result, our efforts should be oriented to deeply investigate the artificial as

it were a truly new ‘nature’ in itself.

Keywords Artificial - Natural - Conventional technology - Observation - Boundaries - Side-effects - Naturoids -

Reproduction - Performance - Information - Transfiguration

1 Introduction

Digitization, conceived as an information based translation
of phenomena. is a two phase cultural process because it
involves two cultural levels: that of design and that of its
final spread within society. The latter aspect is analysed
miich than the former because of its direct effects on human
behaviour and, to some degree, on our way of looking at
reality. Nevertheless, design plays a key role since design-
ers always ry to guess, on one hand, which projects are
potentially achievable in exploiting current technology.,
and on the other, which projects final users will potentially
reward. This paper will address the first issue for digitiza-
tion regarding a long standing tradition that today is strongly
encouraged by the advancements of digital electronics and
computer science. [ am referring to the very wide world of
the artificial that is at the basis of any project in all the most
advanced technologies, digitization included. In whatever
field of contemporary advanced technology, be it Artificial
Intelligence or domotics, bicengineering or robotics, we can
ascertain that the main, tacit aim is the artificial reproduction
of some human characteristic, aspect, ability or behavior.
Therefore, it is clear that the outcome of any artificialization
project will be successful if, and only if, it will match human

[ Massimo Megrotti
massimo.negrotti @ libero.it

University of Urhino, Urbino, ltaly

perceptions, or needs, regarding the natural thing or process
that the artificialization intends to reproduce. On the other
hand. no artificial object or process will completely overlap
its natural counterpart and, as a consequence, if the final
user will accept the artificial, then hefshe will also implicitly
accept the features that diverge from it, resorting to some
adaptation strategy or even neglecting them. In either case,
users are forced to change more or less relevant traits of their
behavior or of their perception of reality.

Thus. the study of the reasons that make an artificial
object or process always intrinsically different from the natu-
ral object or process it comes from, holds great importance
for understanding why and how its large diffusion in our
society is triggering new cultural models that still are far
from being understood.

2 The notion of ‘naturoid’

The human desire to reproduce natural objects and processes
ranges from pure dreams to actual design: from Icarus™s
wings to current robotics and bicengineering. 1 propose
the concept of nadwrofd for referring to man’s attempts to
reproduce natural objects or processes. The development of
naturoids may be viewed as a special class of technological
activity, distinct from the “conventional” technology which
does not attempt to reproduce natural phenomena but creates
things that do not appear in nature. The concept of naturoeid
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Judy Willcocks

This article outlines a methodology for using uncatalogued archive material in a
design history learning setting. The study references concepts such as experiential
- learming' and object-based or objectcentred learning,? and draws on student reports
n 1 LI .|- |I b L ! l I 'I I.i. [ and interviews to explore the potency of the learning experience. Using a specific
- case study addressing archives relating to Basic Design pedagogy at the Central School
of Arts and Crafts it summarises the practicalities of enabling students to work with

- .
i | t "lllh L' ||.; '[ ] 1 L' '[ I LY uncatalogued archive material and explores the pedagogic frameworks required

to engage with curatorial practices in this context. Based on the case, the article

y = P | . . . recommends a flexible approach to archive material that has not yet been subject to
';.l'-'i_l\.- J.I:". [ 'I- L i l ] [ ] |-|. t o ] '] '!I formal archiving processes, viewing this as a time when a rich range of narratives can
= a be uncovered through collaborative practice. It also references the history of design
histary and argues for more attention to be paid to the impact of design pedagogies
on the creative and production processes. While the contents of the article are relevant
to archival practice beyond the UK it is worth noting that the perspectives and stories
considered in the article are UK-centred.

Keywords: archives—art education—8asic Design—design education—design history—
material cultwre studies

Introduction

For many archivists the thought of putting uncatalogued archive matenal to work in
student-led projects or other activist settings may feel like a considerable challenge to
accepted professional codes of practice. They might ate the risks of material becoming
disordered or damaged, the potential provision of sub-standard catalogue records or
the risks inherent in allowing untrained staff to handle archive matenial. Many archives
simply place a complete embargo on accessing uncatalogued material (at least until it
has been box listed) and in many cases the timescales for addressing documentation
backlogs can stretch to several years.

Given the extraordinary amount of archive material being generated today a number
of scholars such as Terry Cock? and John Ridener® have argued for a transformation
- u of archival theory to better reflect the realities of the record in the twenty-first century.
x or rt ou rna ourna o eSIQ n The Jou rnal Of Aesthetlcs Other archival practitioners, such as Hannah Grout,® have called for a more inclusive
practice that seeks to ensure the cultural biases and the structural inequalities of so-
n ciety are not reflected in archival activities (for example, through the cataloguing of
OX BaT . 1 9 7 8 _ 2 O 2 1 H I sto ry A - P collections by a predominantly white body of professional staff). This article argues that
. a n rl I C I S m archives which have educational or public engagement potential should not be locked
away pending cataloguing. Rather, material that is yet to undergo formal processing
O N 1 9 8 8 2 02 1 . might be put towork (albeit under close professional supervision) in a way which offers
XBaT. - OXBaT 1 997 — 202 1 opportunities for more collaborative meaning-making® and the inclusion of multiple

. © The Authoris) [2021]. Published . .
by Oxford University Press on perspectives in curatorial processes. This is not to suggest a challenge to accepted con-

behalf of The Desion Histany ventions for conservation or storage, or to international cataloguing standards such as
Society. All rights reserved. the General International Standard Archival Description {15AD(G)). Rather, it explores

'What is Pop Art?" A Revised Transcript of Gene Swenson’'s 1963 Interview with Andy Warhol. B
https://doi.org/10.1093/oxartj/kcy001
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The Digital Archive of Artists’ Publishing (DAAP):
An email conversation with Ami Clarke and
Lozana Rossenova

Ami Clarke, Lozana Rossenova Anp Gustavo Grandal Montero

Gustavo Grandal Montero (ALJ): Could you give an overview of the main aims
and context of the project?

Ami Clarke (AC): The Digital Archive of Artists’ Publishing (DAAP) is an inter-
active, user-driven, searchable database of artists’ books and publications, that
acts as a hub to engage with others, built by artists, publishers and a community
of creative practitioners in contemporary artists’ publishing, developed via an
ethically-driven design process, and supported by Wikimedia UK and Arts Council
England. The project is inspired by the site of Banner Repeater’s public Archive of
Artists’ Publishing on Hackney Downs train station, with 11,000 people passing a
day, in response to the need for a similarly dynamic approach to archiving in an
online context.

Central to how Banner Repeater operates is our location, with a gallery, a
bookshop and an archive deliberately sited within the ebb and flow of the com-
muting public, enmeshed within the public transport networks in a busy thor-
oughfare of passing traffic, in order to distribute excellent art and artists’
publishing directly into a8 main artery of the city of London. Networked strategies
underpin everything we do, pioneering a hybrid way of working in contemporary
critical art practice through the strong symbiosis between precedents set via
experiments in text and publishing held in the Archive, and artistic practices
engaging in networked strategies today.

Publishing is particularly interesting in this regard, as it developed alongside
technological advances throughout history. Textual productions over time, tend
to reveal how they inflect, as well as contain, traces of the 'subject’ - that's me and
you - emerging in synthesis with their environment: that includes the means of

Fig. 1. Public archive at Banner Repeater.

© The Authoris), 2021. Published by Cambridge University Press on behalf of ARUS doi:10.1017/alj.2020.32 13

So you want to reuse digital heritage content in a creative context? Good luck with that.

https://doi.org/10.1017/50307472200020502
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data-driven learning-based approach that provides the context
for ordering images that have been generated from a single
image source through various transformations. Our approach
learns transformation-aware embeddings using weak supervision
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Loss. To establish the effectiveness of the proposed approach,
comparisons are made with state-of-the-art handcerafted and
deep-learning-based descriplors, as well as image malching
approaches. Further experimentation validates the proposed
approach in the context of image provenance analysis and
improves upon existing approaches.
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by-step analysis of how the current version of a manipulated
image or video was generated helps us in answering more
holistic and contextual guestions than just whether it is real
or fake. Unlike the early days of the web, a media object
nowadays does not exist in isolation. It is common to find
multiple versions of a single image online at any given time
(see Fig. 1). Tracing the uploads, downloads, and re-uploads
of original image content with modifications can help assess
that content’s reach and trajectory. If an image s a composite,
analyzing its different versions and other images that donated
content to its creation can explain the types of manipulations
and their complexity. In media forensics, this activity is known
as fmage Provenance Amalvsis [3]. This type of analysis can
provide clues for detecting manipulated media by analyzing
content-sharing among different versions of an image and the
subtle differences in changes to the original image when con-
ventional forensic detectors fail to provide confident outputs.
More specifically, image provenance analysis aims to under-
stand the evolution of a media object in question by establish-
ing pairwise associations among images related in content to
generate its provenance graph. An example of a provenance
graph for a small set of images is shown in Fig. 2. Provenance
analysis usually imvolves two stages: (i) a provenance filtering
stage that uses specialized image retrieval to obtain images
related to a guery, and (il) a graph construction stage to
madel the relationships between the retrieved images. While
the former stage can wtilize general image description and
maiching techniques to generate an acceptable list of related
images, quantifying the relationship values among these very
close-related images in the latter stage may require additional
awarcness of the transformations. This awareness is key for
graph construction as the goal is o establish the exact evo-
lution history of an image as opposed to reinieving a set of
related images with no special consideration of ordering.
Recently proposed approaches for both provenance analy-
sis stages have employed vision-based techniques because
they rely on establishing specialized visual correspondence.
The graph construction problem poses challenges for these

15566021 @ 2021 [EEE. Personal use is permitied, bt republicationdredistribmtion requires 1EEE permission.
See hitpsoiwww. ieee org/poblicationsfrights'index himl for more imformation.
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Enclothed Knowledge: The Fashion Show as a Method
of Dissemination in Arts-Informed Research

Ben Barry

Abstract: In this arficle, | investigate the processes, benefits and dilemmas of producing a fashion
show as a method of disseminafion in aris-informed gualitative research. | examine a project that
used a fashion show to analyze and represent interview findings about men's understandings and
performances of masculinities. Fashion shows facilitate the dissemination of new gualitative data—
what | coin "enclothed knowledge®—which is embodied and inaccessible through static or verbal
descriptions. Fashion shows also enable participants io shape knowledge circulation and allow
researchers to engage diverse audiences. Despite these benefits, researchers have to be mindful
of ethical dilemmas that cccwr from the absence of anonymity inherent in public performances and
therefore | suggest strategies to mitigate these threats to research ethics. Ulimately, | argue that
fashion shows advance social justice because the platform can transform namrow, stereatypical
understandings of marginalized identities.
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1. Introduction

In this article, | investigate the fashion show as a method of dissemination in arts-
informed gualitative research. | explore a research project—Refashioning
Masculinity—that used a fashion show to analyze and represent interview findings
about men's understandings and performances of masculinities. Some scholars
might be hesitant to use a fashion show in research given that fashion is
frequently associated with superficiality (ENTWISTLE, 2000) and commerce
(HOFFMAMNM, 2009). Fashion shows and the clothing featured in them, however,
construct, express and embody lived experiences (WOODWARD, 2016a). To
explore fashion shows as research dissemination, | first examine arts-informed
research methodology and the potential of using fashion shows within its
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not of an oscillation between text and history, much less of an
adjudicaton between them, much less of some synthesis of
them in some grand Hegelian Aufhebing: it consists instead
in the exploraton of the fundamental incommensuralality,
yet mutual dependence, of existing disciplinary categorics of
knowledge
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Interdisciplinarity and Visual Culture
W. J. T. Mitchell

When [ was asked by the 47! Bulletin to write something about
“interdisciplinanity,” it seemed like an easy task. After all,
I've been editing an mterdisciplinary journal of eoiticism and
theory in the humanities and social sciences for seventeen
years. | have also been working (along with many others) at
the disciplinary fringes of urt history, engaged in an interdis-
ciplinary practice called “iconology” (the general study of
images across the media) or more broadly “visual culiure”
{the study of the social construction of visual expenence).
Ihese practices have surfaced in the convergence of disa-
plines of art history, literary and media studies, and cultural
studies around what I have called a “pictorial turn.”! This
turn runs throughout critical theory, philosophy, and politi-
cal discourses ol dentity lormation, sexuality, otherness,
fantasy, the unconscious; it locuses on the cultural construc-
ton of visual expenience i everyday hife as well as in media,
representations, and visual arts. It is & project that requires
conversations among art historians, hilm scholars, optical
technologists and theorists, phenomenaologists, psychoana-
lvsts, and anthropologists, Visual culture s, in short, an
“interdisciplineg,” a site of convergence and conversation
across disciplinary lines”

I'he more 've thought abour this topic. however, the more
convinced T am that calling these practices “interdisciplin-
ary” does not m itself tell us what is crucial about them. The
name may be nothing more than a euphemism for some-
thing else, a term that permits us to feel good abour what we
do and to avord thinking about it too precsely. There is no
question that “being interdisciplinany™ is a “good thing” in
contemporary academic parlance. My impression is that the
term emerged in 1970s foundation jargon (especally at the
NEH) as a code word for politically or theorvetically adventr-
ous work (feminism and women's studies, work in media and
mass culiure, deconstruction, semotics, Marxist and psycho-
analyoe enocsm),” The term had a uselul function, then, in
making this new work look professionally respectable and
sale, It provided a neutral or even honorific rubric, a form of
camouflage that rendered it indistinguishable from work
thar was not especially adventurous i its political or theoreti-
cal engagements, In these saler forms of interdisciplinarity,
one conld conduct “comparative” studies of the arts withun

Y or apply tested sociological

familiar histoncist frameworks,
or hterary or psychoanalytic or semiotc methods o an-
historical problems and be sure of getting results. New
readings of works of art would be produced; a way of
decoding, translating, deciphering. and describing the visual
would he provided. Certnly, if it is good 1o have a discipline
or 1o be disciplined, it must be even better to have mastered
maore than one discipline, 1o “he interdisciplinary.”
Interdisciplinarity, in short, is a way of seeming to be just a
little bt adventurous and even transgressive, but not too
much. It has been around long enough now o seem like a
regular professional option, if not itself a disciphne, in the
structure of academic knowledge, Every up-to-date univer-
sity in the United States prides isell on its commitment 1o
wterdisciplinary rescarch and taming. Insnmtes, councils,
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Ernail: Khowin_ales4g@mail na

EKATERIMNA VORONOWVA
Moscow State Institute of International Relatians (MGIM0 University), Prospect Vemadskogo 76, Mascow, 119454, Russia
Ernail: kafstatalist na

Information flows, without which it is impossible to imagine a modern society and its
cultural emvironment, penetrate into all spheres of an individuals life thanks to digi-
tal technologies. As a result, social processes experience drastic changes in the ways
and forms of cognition and transformation of the surrounding reality, as well as in
the processes of formation and representation of the individual in society. As a result of
the development of digital information technologies, significant changes have ocourred
in the living space and the perception of time by a person of the 21st century. The In-
ternet has formed its own unigue information space, with its own special social and
technological characteristics. A virtual network is a space for global communication
and high-speed data dissemination, as well as an environment for peoples interaction
that is not limited by the barriers of traditional mass media. All this has created a new
type of culture - the culture of virtual reality, since our reality consists mainly of every-
day virtual experiences.

Keywords: visuality, visual communication, communication process

INTRODUCTION

Communication is the basic mechanism for integrating a person with social, natural and
cultural spheres (Luhmann 2015). Currently, under the influence of information and com-
municalion processes, sociely is experiencing crisis moments that are particularly noticeable
in the financial, social, political and cultural areas of life, which implies a radical re-evalua-
tion and reinterpretation of the phenomena of modern culture (Mitchell 1995). The sphere
of sociocultural, of which visual eulture is a part, presupposes sociocultural communication
[Spanbroek 2010). It goes far beyond aesthetic and artistic interaction and implies active
interaction in the soclo-cultural space of public life (Strickfaden 2010). In the context of
the predominance of visual culture in modern society, researchers are increasingly paying
attention to the study of visual communication (Hey 2003).
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Abstract—Two experiments were performed during which adults untrained in the visual arts were
shown digital versions of eight paintings by rencwned artists. In Experiment 1 participants’ written
reactions tollowing a single 1{0 ms glance at each work were found to overwhelmingly reflect an
minal holistic impression (Le.  gist) of the structural arrangement and semantic meaning of the
paintings. In the second experiment participants” eye movements and verbal reactions were recorded
as they evaluated each reproduction for pleasingness. Analyses reveal the relationships between the
content and structural organization of the art siimuli and the way viewers select. process and think
about information contained in paintings across the ime course of an aesthetic experience. The resulis
are interpreted in terms of an information-processing stage model of visual acsthetics according o
which perceptual-cognitive processing of an art stimulus begins with the rapid generation of a gist
reaction followed by scrutiny of pictorial features directed in a top-down fashion by cognitively-based
evaluative processes.

Kevwords: Pictonal art; gist reaction; visual exploration; verbal reactions: aesthetic evaluation.

INTRODUCTION

Visitors looking at paintings in museum galleries glance at a composition and
either almost immediately move on to another work or stop and spend time with
it (Smith and Smith, 2001, 2003). Museum visitor behavior is in accord with our
two-stage model that describes the relationship between eye movements and visual
aesthetics (Locher, 1996; Locher and Nodine, 1987; Locher er al, 1996; Nodine

*To whom correspondence should be addressed. E-mail: locherp@ mail montclairedu
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Do You Feel Like I Do? A Study of Spontaneous and Deliberate Emotion
Sharing and Understanding Between Artists and Perceivers of
Installation Art

Matthew Pelowski, Eva Specker, Gernot Gerger, Lauren §. Weingarden
and Helmut Leder Florida State University
University of Vienna

Humans appcar naturally inclincd Lo both broadcasting and o perecivimg cach other’s cmolional
cxperiences. Hepecially in the arca of empathy or cmaolion conlagion, stndics have routinely documented
our ability 1o respoad 0 others” alfective siales, ofien via faces or bodics. This can occur on an
inlelleciual level of perceiving emolion signs or can involve aclually fecling how others appear (o be
lecling or mirroring responses with our own brains and physiology. However, while well-documenaled in
inlerpersonal studics, can this process ocour in the abseace of another homan? Specifically, with art or
music, a kengslanding argument involves the poteatial for these media o act as a proxy for the anis,
providing an inlerface wherchy one can “focl in” 1o share an cmolional conneclion. For visual ard,
however, this process has almost never been empirically recorded. Here, we inlroduce a paradigm
whercin we asscssed working arists” cmaolional capericnces and inlenlions as they produced installalion
artworks and then assessed resulling emolions and understanding of viewers. W lind thal in some cases
{2 of 3 anworks) viewers did consisteatly foel monre emiotions thal the anist had inlended, they also
sponlancously reporied focling similar emolion palierns as those reporied by the arlists when making,
regardbess of whether these had been inlended. With all 3 artworks, viewers also showed abilily 1o guess
the cmolion-ransmission intcnlions of arislis. Success al emelion sharing and al fecling inteaded
cmolions also positively related o ratings (Le., goodness) of the an.

Keywords: emolion sharing, empathy, visual arl, emolion conlagion, acsthelics

Supplemental materials: hp:fids doi org 10,1037 facal00020] supp

T cwoke in oncsell & feeling one has onee expericnced, and having Treves, 1958, p. 230), an artwork is a “bridge between the mind of
cvoked it in oacscll, then, by means of movements, lincs, colors,  the [artist] and that of the spectator.” Art can function as ritual or
sounds. or forms . . . s0 1o transmil that fecling that others may social performance, providing a space for individuals to meet and
experience the same fecling—this is the activily of anl (Leo Tolsloy,

to share ethical, political, or acsthetic goals or aspirations (Dis-
sanayake, 2008; Kreitler & Kreitler, 1972). Art can record actions,

Ari—probably since its inception—has been intimately con- whereby the ariist personality or intentions, lefi like handprint
nected with a belief that it should serve as a conduit for a shared traces in the medium (Benjamin, 1969), can be retraced, and—in
cxpenicnce. As put by the artist Eugitne Delacroix (in Goldwater & conjunction with mimetic signs—provide a vehicle or even a
“language”™ (Gombrich & Saw, 1962) for transmiting meaning,
perceplions, or Impressions.

Une of the most fundamental aspects for artist—viewer interac-

1806,

This arlicle was published Online First October 22, 2015, tions involves emotion. From at least the days of Plato (Swanger,
Malthew Pelowski, Fva Specker, Gernol Gerger, and Helmul Leder, 1993), art was and is seen as allowing individuals to share “how it
Diepariment of Basic Psychokogical Rescarch and Rescarch Melhods, Fac- feels” or “what it is like™ o be somewhere, in some time, or in the
ulty of Psychology, University of Vicana; Laurcn 5. Weingarden, Depart- shoes of another, and to feel or appreciate their affective experi-
meal of An History, Florida Sise University. ence (Bachelard, 1938; Dewey, 1980; Swanger, 1993). Emotion

We thank Hannah Wicr for her assistance with the data collection. We
would also like 10 exiend 2 very hearificl thanks o the throe arlisks wheo
participated in the study, and who graciously made their artworks and Uheir
inlentions available for our analyscs. Without their suppont and willingness
Lo collaborale at all stages. this project would mol have boen possible. R -

Correspondence concerning this arick: should be addressed o Mallhew through an artwork (Lipps, 1903; Vischer, 1873).

sharing via ant was in fact a major component in the theoretical
formation of the 1%th century idea of “Emnfihlung”—and more
recently “empathy” (Gerger, Pelowski, & Leder. 201 T)—meaning
“feeling inio™ the emotional state of another through their body or

Pelowski, Depariment of Basic Psychological Rescarch and Rescarch Such connections are argued o be key to both making and 1o

Methaeds, Faculty of Psychology, University of Vicnna, Lichiggasse 5, enjoying art. Numerous researchers suggest that the better one’s

A-1010 Vicnna, Austria. E-mail: matthew.pelowski @ anivie.ac.a1 ability to feel into an object, the deeper, the more sincere, and the
ITh
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The Oxford Handbook of Byzantine Studies 4
Edited by Robin Cormack, John F. Haldon, and Elizabeth Jeffreys

Abstract

This book presents discussions by experis on all significant aspects of Byzantine Studies.
Byzantine Studies deals with the history and culture of the Byzantine Empire, the eastern half of
the Late Roman Empire, from the fourth to the fourteenth century. lts centre was the city formerly
known as Byzantium, refounded as Constantinople in 324 cg, the present-day Istanbul. Under its
emperors, patriarchs, and all-pervasive bureaucracy, Byzantium developed a distinctive society:
Greek in language, Roman in legal system, and Christian in religion. Byzantium's impact in the
European Middle Ages is ... More

Keywords: Late Roman Empire, Byzantium, Constantinople, Istanbul, emperors, patriarchs,
bureaucracy, European Middle Ages, Byzantine Empire, Asia
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(-1 Abstract and Keywords

The Romans were not the first road builders in history, but they were the first to attempt to cover the whole
empire up its frontiers with a systematic and dense network of carefully engineered and well-maintained
roads. As the Byzantine Empire is the Roman Empire of the east, Byzantine roads are in effect the Roman
roads of the eastern provinces, which the Byzantines in the course of their history little by little adapted to
changing circumstances, needs, and means. This arficle focuses on the central regions of the Byzantine
Empire, the Balkan peninsula, and Asia Minor. The article discusses the main routes of the Byzantine Empire;
the purposes of road-building, their users, the means of travel; road administration, Byzantine road-building
and repairing activities; different levels of roads and their Byzantine designations; the archaeological aspect of
roads, bridges, and staging posts.

Keywords: Byzantine Empire, Roman Empire, Balkan peninsula, Asia Minor, road-building, travel, roads, bridges, staging posts,
road administration

THE Romans were not the first road builders in histary, but they were the first to attempt to cover the whaole
empire up its frontiers with a systematic and dense network of carefully engineered and well-maintained roads
(Schneider 1922: 1-2). As the Byzantine empire is the Roman empire of the east, Byzantine roads are in
effect the Roman roads of the eastern provinces, which the Byzantines in the course of their history little by
little adapted to changing circumstances, needs, and means. We will restrict ourselves here to the central
regions of the Byzantine Empire, the Balkan peninsula and Asia Minor. The following points will be treated:

|. The main routes of the Byzantine empire; Il. the purposes of road-building, their users, the means
of travel: lll. road administration, Byzantine road-building and repairing activities; IV. different levels of
roads and their Byzantine designations; V. the archaeological aspect of roads, bridges, staging posts.
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The Oxford Dictionary of Art and Artists (5 ed.) a abstract art s
Oxford
] Reference type: Subject Reference Subject: Art & Architecture
a1 Current Version: 2015 Length: 531,336 words Art that does not depict recognizable scenes or objects, but instead is made up of forms and colours that exist for

Art & Artists
. . . . their own expressive sake. Much decorative art can thus be described as abstract, but in normal usage the term
Over 2,500 entries Covering Western art from the ancient Greeks to the present day, this best— P 9

K d authoritative dicti . 4 e th bl M refers to modern painting and sculpture that abandon the traditional European conception of art as the imitation of
22 g U Bl 10 2 B2 L L s el R T I e 2 L 8 oo nature and make littlz or no reference to the external visual world. Abstract art in this sense was born and achieved

its distinctive identity in the second decade of the 20th century and has played a major part in modern art, developing
into many different idioms—from cool geometric precision to explosive spontaneity. Some exponents of such art
dislike the term “abstract’ (Arp, for example, hated it, insisting on the word ‘Concrete’), but the alternatives they prefer,
although perhaps maore precise, are usually cumbersome, notably non-figurative, non-representational, and Man-

The Concise Oxford Dictionary of Art Terms (2 ed.) d

Reference type: Subject Reference Subject: Art & Architecturs Objective.

Current Version: 2010 Length: 128,683 words ) . . . L PDP art a8
The basic aesthetic premise of abstract aft—that formal qualities can be thought of as existing indeps

The Concise Dictionary of Art Terms is an accessible and useful A-Z, covering a wide range of subject matter—existed long before the 20th century. Ultimately the idea can be traced back to Plato

terms from the visual art world, including materials, techniques, and important ... More dialogue Philebus (c.350 ec) puts the following words into Socrates’ mouth: ‘| do not mean by beauty

A movement based on the imagery of consumerism and popular culture, flourishing from the late 1950s to the early
1970s, chiefly in the USA and Britain. The term was coined ¢. 1955, perhaps by Lawrence Alloway. Comic books,
advertisements, packaging, and images from telavision and the cinema were all part of the iconography of the

beauty as that of animals and pictures.. but understand me to mean straight lines and circles, and th
figures which are formed out of them by turning-lathes and rulers and measures of angles; for these
only relatively beautiful, like other things, but etemally and absolutely beautiful.” More pertinently, in b
Discourse (1780) to the students of the Royal Academy, Sir Joshua Reynolds advised that ‘we are sy
Reference type: Subject Reference Subject: Art & Architecture experience that the beauty of form alone, without the assistance of any other guality, makes of it=elf
Current Version: 2004 Length: 59,261 words justly claims our esteem and admiration’; and in discussing the Eelvedere Torso he referred to ‘the pe
science of abstract form’.

The Oxford Dictionary of Art (3 ed.) & movement. In the USA Pop art was initially regarded as a reaction from Abstract Expressionism because its
exponents brought back figural imagery and made use of Hard-Edge techniques. It was seen as a descendant of
Dada (in fact Pop art is sometimeas called Meo-Dada) because it debunked the seriousness of the art world and
embraced the use or reproduction of commonplace subjects (comic strips, =oup tins, highway signs) in a manner that

This online edition was reviewed and selectively updated by the original author in 2011. The had affinities with Duchamp’s ready-mades.

Oxford Dictionary of Art is the unrivalled one-volume guide to the art ... More In the 19th century several notable critics developed Reynelds's line of thought, including Maurice De
) 1890, in a remark that was to be much quoted, said, ‘'Remember that a picture—before being a war K

woman or an anecdote—is essentially a flat surface covered with colours assembled in a certain ords
year Whistler wrote, ‘As music is the poetry of sound, so is painting the poetry of sight, and the subje
nothing to do with the harmony of sound or of colour’, and to emphasize his belief that painting, like n

The most immediate inspiration, howeaver, was the work of Jasper Johns and Robert Rauschenberg, both of whom
began to make an impact on the Mew York art scene in the mid-1950s. They opened a wide naw range of subject
matter with Johns's paintings of flags, targets, and numbers and his sculptures of objects such as beer cans and
Rauschanberg's collages and combine paintings featuring Coca-Cola bottles, stuffed birds, and photographs from
magazines and newspapers. While often using similar subject matter, Pop artists generally favoured commercial

A Dictionary of Modern and Contemporary Art (3 ed.) g

Reference type: Subject Reference Subject: Art & Architecture concerned with abstract aesthetic qualities, he frequently used words such as ‘harmony’ or ‘symphon| : . . i )

Current Version: 2015 Length: 647 724 words his pictures. techniques in preference to the painterly manner of Johns and Rauschenberg. Examples are Andy Warhol's
screenprints of soup tins and so on, Roy Lichtznstein's paintings in the manner of comic strips, and Mel Ramos's

Over 2,000 entries This authoritative reference work boasts worldwide coverage of modern and brash pin-ups. Claes Oldenburg, whose subjects include ice-cream cones and hamburgers, has been the major Pop

contemporary art from igoo to the present day. It features A to Z entries on ... More art sculptor.

John Wilmerding (American Arf, 1976) writes that Pop art ‘cannot be separated from the culmination of affluence and
prosperty during the post-World-\War-Il era. America had become a ravenously consuming society, packaging art as
A Dictionary of Modern Design (2 ed.) d well as other products, indulging in commercial manipulation, and celebrating exhibitionism, self-promaotion, and
instant success...Pop's mass-media orientation may further be related to the acceleration of uniformity in most
aspects of national life, whether restaurants or regional dialects. Shared by all Americans were the principal
precccupations of Pop art—sex, the automobile, and food.

Reference type: Subject Reference Subject: Art & Architecture
Current Version: 2016 Length: 304,900 words
Mustrationis): 1

Owver g50 entries From the Arts and Crafts Movement to Postmodernism, Apple to Frank Llovd
Wright, this fascinating dictionary covers the past 160 vears of international design, ... More
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Oxford English Dictionary

Text siz

repro, 1.

View as: Qutline | Full entry CQuotations: Show all | Hide all Keywords:

Pronunciation: * Brit. [ /'rizprau/, U.s. (3)/'ri,prou/
Frequency (in eurrent use): ss+#
Origin: Formed within English, bv clipping or shortening. Etymon: REPRODUCTION 1.

Etvmology: Shortened < reFPrRODUCTION 1.

Thesaurus »

1. Printing and Photography. = REPRODUCTION n. 1f; a print or copy made by (esp. photographic or eem
ALEQOres &

digital) reproduction; material produced by this method.

{Hide guotations)

performance, n.

View as: Qutline | Full entry

Pronunciation: * Brit. (3J/pa'fo:mans/, US. [/ par'farmans/
Forms: late Middle English-1500s performaunce, 15005 parformans, 15005 parfourmaunce ... (Show Mare)

Frequency (in current use): s+*essee®
Origin: Formed within English, by derivation. Etymons: PERFORM V., -ANCE suffix.

Etvmology: < PERFORM v. + -ancE suffix. Compare Middle French (rare) parformance... (Show More)

Text size

T photohelioscope, n.

View as: Qutline | Full entry Quotations: Show all | Hide all Keywords:

Frequency (in current use): »
Origin: Formed within Englizh, by compounding. Etymons: rHoTo- comb. form, HELIOSCOPE n.
Etymology: < rHOTO- comb. form + HELIosCOFE 1. Compare earlier PHOTOHELIOGRAFH 1.

Astronomy. Obsolete.

Thesaurus »

= PHOTOHELIOGERAFPH 1.
Categories »

1876 Rep. Commissioners of US to Internat. Exhib. (US Commission to Vienna Exhib., 1873) g Ifound it in the German division, under Group XIV, Scientific
Instruments. There were exhibited..a photo-microscope and photo-helioscope.

(Hide guotations)

Text siz

imbodiment, n.

embodiment

View as: Qutline | Full entry Quotationz: Show all | Hide all Keywords

Pronunciation: ~ 3/ zm bedmeant/{(3/m bedment/
Frequeney (in current use): sssse
Etymology: < EMEODY U. + -MENT suffix.

Thesaurus »

1. The action of embodving; the process or state of being embodied. literal and figurative.

(Hide gquotations)

2. concrete. That in which (something) is embodied.

Thesaurus »

a. The corporeal *vesture’ or ‘habitation’ of (a soul). Also figurative. hessur
a2 QOores »

{Hide gquotations)
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Graphic Design and Illustration E} R (2, "

(164146) 'J“‘\\ " x®a v Repository
Prints (1304) —— Modern Graphic History Library, Washington University in St. Louis
Humanities and Social Sciences :

(327) Fiction Illustration [Augustus Frederick] The Bishop of Jamai... [Duke of Sussex So Accession Number

) ; Dillon, Leo and Diane Perkins and Heath Griffiths and Weigalls Perkins and Heath 2012-03
Manuscripts and Manuscript 1825 [1825] [1800]

HiEinaogs (2 11 Related Ttem

R SIGRET CLASSIC
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Oxford Art Online

Grove Art Online

‘‘‘‘‘‘ I B _ _

B RA/Ax

Oxford Art Online

GROVE ART ONLINE | BENEZIT DICTIONARY OF ARTISTS
Higher School of  [AdTBTEAL Zhao Zhigian [Chao Chih-ch’ien; zi Huishu; hao Beian]

SIGMED IN
Field Medium Era Region Place Type Occupation Economics d
(b Kuaiji, Zhejiang Province, Aug 8, 1829; d Nancheng, Jiangxi Province, Nov 18, 1884).
Sign in to an additional .
subscriber account Elizabeth F. Bennett

https://doi.org/10.1093/ga0/9781884446054. article.T093428
Published online: 2003 This version: 16 March 2021

Higher School of | AUTOMATGALY Welcome to Oxford Art Online

2 4 > d .
SIGNED IN g ¢ ) ’ \ i ’ Article contents

Previous version

Economics > . . ‘ Bibliography
e The gateway to Oxford’s art reference works, including the

. z . . S l = - N
Sign in to an additional peer-reviewed, regularly updated Grove® Dictionary of Art and e Updated in this version

; e e ) bibliography contributed by Di Luo
subscriber account the Benezit Dictionary of Artist

Chinese calligrapher, seal-carver, painter, and scholar. After his example, it became

common for artists to attempt to be competent in painting, calligraphy, and seal -

images of works of art, structures, plans, and artist signatur . e N
carving rather than to specialize in a single discipline. Zhao was one of the greatest

artists of the late Qing period (1644—1911), although much of his work displays a
Learn more disquiet and unbalanced awkwardness that conflicted with Chinese aesthetic values of

the time.

Al
Benezit Dictionary of Artists

FEATURED FEATURED T
Daoji Norimain Rockwell Field  Medium  Era  Region  Occupation e
a3 Chinese painter and Known for his iconic | = P ><B
calligrapher Daoji [Shitao] magazine covers, Norman
possessed unique skill in Rockwell, had a Higher Schoolof - AEIEREE Aide  Images
" ’ . y Economics -
depicting topography, meticulous, iterative
drawing the veins of rocks method of workin Sign in to an additional . .
: ; e : i e v Breton, Jules Adolphe Aimé Louis d
In contour lines and layering brushstrokes into developing paintings
steep terrain. In his writings, Daoji advocated ' through a series of https://doi.org/10.1093/benz/9780199773787.article.B000262T5
that the painter should assert selfhood and sketches, models, photographs, and drawings. Article contents Published online: 31 October2011 - This version: 16 March 2021
avoid thoughtless imitation. Previous version
Museum and Gallery Holdings
Auction Records Updated in this version
Bibliography updated
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PekomeHaaTenbHbIA CIMCOK XypHanoB®. Arts

Psychology of Aesthetics Creativity and the International Journal of Arts Management

Arte | oML
MANAGEMENT OxBaT: 1998— HacTosLlee Bpems

[lepnogmyHocTh: 3 HOMepa B rofg

N3patenb: Montreal: Management International

MmnakTt-pakTop: 0.784 (JCR 2019)

OxBar: 2006— HacToslLLee BpeMs

[lepnoanyHOCTb: exeKkBapTanbHo W
Napatenb: EDUCATIONAL PUBLISHING FOUNDATION: SN —
AMERICAN PSYCHOLOGICAL ASS Bk ts =i
MmnakTt-pakTop: 2.482 (JCR 2019)

OnwucaHme: OCHOBHbIMU NMPeAMETHbIMM obnacTamm

Onucaxue: xypHan Psychology of Aesthetics Creativity cTateun, nybnukyembix B xypHarne International Journal
and the Arts nocBssLLeH NPOABMKEHNIO HAYYHbIX of Arts Management, asnatoTca n3obpasutensHoe
ncecnenoBaHniA B 00nacT NCUXONOrum SCTETUKN, CKYCCTBO U T€aTp, OU3HEC N MEXAYHAPOAHbIV
NCUXONOrMn NPOM3BOACTBA U OLEHKN BUAOB NUCKYCCTBA U MEHEXKMEHT B NCKYyCCTBE.

BCEX ACMNEKTOB TBOp‘—IeCKOVI NEATEIIbHOCTH.

* Cnucok noagroToBuna rnaeHbin bubnuotekaps KOdeposa Onbra
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EMPIRICAL
s- UD|ES oo tne
OF THE ARTS

nnnnnnnnnnnnnnnnnnnnnnnnnnnnnnnnnnnnnnnnnnnnnnnnnnnnnnn

Empirical Studies of the Arts

OxBart: 1999- HacToslLIee Bpems
[lepnoanyHocTb: 2 HoMepa B rof
W3natenb: SAGE PUBLICATIONS INC
MmnakTt-gpakTop: 0.773 (JCR 2019)

Onucanue: xypHan Empirical Studies of the Arts
ABNAETCA MEXOMUCLMNIIMHAPHBIM (DOPYMOM A5
TEOPETUYECKMX 1 IMMUPUYECKNX UCCNe0BaHNM
3CTETWKM, TBOPYECTBA U BCEX BUAOB MCKycCTBa. CTaTbu
NOCBSILLIEHbI aHTPOMOMOrNYECKUM, NMCUXONOMNYECKUM,
CEMMUOTUYECKUM M COLIMOMOrMYECKUM UCCrne0BaHNAM
CO3aHu1s1, BOCMPUATUS 1 OLIEHKN NTUTEPATYPHBIX,
MY3blKaslbHbIX 1 1300pa3nTENbHbLIX POPM UCKYCCTBA.

Oxgar: 2010 — HacTosILIee Bpems
[leproanyHOCTb: exeKkBapTasibHO

¢ Visparens: PALGRAVE MACMILLAN LTD
MmnakT-cpaktop: 0.217 (JCR 2019)

Onucanue: Postmedieval - 3to mexaucumnimHapHbIi
PeLeH3MpPYyeMbIN XXypHar, KOTOPbIX NpeanaraeT
COBPEeMeHHbIV noaxof k CpeHeBEKOBbIO, NPOBOANT HOBbIE
Kputnyeckue ucenegosanust CpegHeBekoBbsl. Llenb atoro
NoJaxofa COCTOUT B TOM, YTOBbI OCBETUTL rNybokuMe
NCTOPUYECKINE CTPYKTYPbI — MEHTasbHbIE, A3bIKOBbIE,
coumanbHble, KynbTypHble, 3CTETUYECKNE, PENUMNO3ZHBIE,
MOSINTUYECKINE, CEKCYarbHbIE — KOTOPbIE NEXaT B OCHOBE
COBPEMEHHOMN MbICIN U XU3HW.
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PekomeHaaTenbHbIM CNUCOK XypHanoB. Design

|[EEE Internet of Things Journal

OxBart: 1995 — HacTosIlLEee Bpems

[lepnoanMyHoCTb: 6 HOMEPOB B rofl

W3natens: IEEE-INST ELECTRICAL ELECTRONICS
ENGINEERS INC

MmnakTt-gpakTop: 9.936 (JCR 2019)

%
=~
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=
Y~
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N
S0
%
Q
Q

Onucanue: xypHan IEEE Internet of Things (loT)
nyonukyeT cTatbl 0 NOCMNedHNX OOCTUXKEHNAX N0 TEMaM
CUCTEMHOW apXUTEKTYpbI MHTEPHETa Beluew,
KOMMYHUKALMOHHbIX U CeTeBbIX NMPOTOKOMOB UHTEPHETA
Bellewn ang ceHCOPHbIX TEXHOMOMMKN, TEXHOMOTM
ynpasfieHns 0oMbLNUMK AaHHLIMU 1 OYyOYLIEr0 MHTEPHET-
Oun3anHa ncnonb3osaHna IHTepHeTa Bellen B Takux
npoekTax kak yMHble ropoaa, ymHasa cpefa, yMHble Joma.

Design Studies

OxBart: 1995 — HacTosiLLee Bpems
[lepnoanyHOCTL: 6 HOMEPOB B oA
M3natens: ELSEVIER
MmnakTt-cpaktop: 2.791 (JCR 2019)

=% OnucaHue; xypHan Design Studies - BegyLLmi

MeXOYHaPO4HbIN akageMUYecKu XypHarn,
OPWEHTUPOBAHHbIN Ha Pa3BUTME NOHUMaHKUA NPOLECCOB
npoekTupoBaHus. OHa 13y4YaeT NPOEKTHYIO OeATENbHOCTL BO
BCeX 0bnacTax NPUMEHEHWS, BKIOYAS MPOEKTUPOBAHUE U
NPOEKTUPOBaHWe U34enun, apxXMTekTypHOe 1 ropoackoe
NPOEKTUPOBAHNE, KOMMbIOTEPHbIE apTEXAKTHI U
NPOEKTUPOBAHNE CUCTEM.
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PekomeHaaTenbHbIM CNUCOK XypHanoB. Design

LUIREAN SESULN s

Urban Design International

OxBart: 1996 HacToslLIee Bpems
[leproanYHOCTb: exeKkBapTasibHO
W3natens: PALGRAVE MACMILLAN LTD
mnakTt-gpakTop: 0.875 (JCR 2019)

Onucaxue: xypHan Urban Design International sensetcs
MeXOYHapOoAHbIM (POPYMOM 0BCYXaeHNS BONPOCOB
rOPOACKOro NPOEKTUPOBAHUS, TPaL0CTPOUTENLCTBA U
yrpaBneHusa onga uccnegosartenei, rpagocTponTenen,
apPXMTEKTOPOB, NMaHWPOBLLMKOB, NTAHALAMTHbIX
apX1TEKTOPOB U An3anHePOB, JeBenonepos.

Thee Irvleera bzl
Joeurnal of Art & Desshs

E s aticn

International Journal of Art & Design Education

OxBart: 1982- HacTosiLiee Bpems
[TepnoanyHoCTh: 3 HOMepa B rog
M3patens: Wiley-Blackwell
MmnakTt-cpaktop: 0.475 (JCR 2019)

Onucanue: xypHan International Journal of Art & Design
Education (iJADE) nocssiLieH nccnegoBaHnam B 0onactu
NCKYCCTBa W KpeaTMBHOro 0bpa3oBaHus, SBMseTCs
MCTOYHWKOM [ pacnpoCTpaHeHns He3aBMCUMO
PeLieH3NpPYEMbIX cTaTen 00 130bpa3nTeNLHOM UCKYCCTBE,
TBOPYECTBE, pemecnax, Au3anHe U UCTOPUM UCKYCCTBA BO
BCEX acnekTax 0bpa3oBaTesibHbIX KOHTEKCTOB U Y4EOHbIX
CUTYyaLMi.
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PekomeHaaTenbHbIN Cnncok XypHanoB. Imaging Science & Photographic Technology

I virtual Reality

VIRTUIAL OxgaT: 1995 — HacToALLEee BpPeMmS
| [leproanyHOCTb: exeKBapTarnbHO
W3patenb: Springer Nature

peanbHOCTM.

MmnakT-paktop: 3.634 (JCR 2019)

Onucanue: xypHan Virtual Reality nybnukyet cratbu,
NOCBSLLEHHbIE TEXHOMNOMMAM BUPTYarnbHOW peanbHOCTH
W NPOrpamMMHbIM CUCTEMAM, MPUNOXEHNAM
BUPTYanbHOW peanbHOCTH, OLEHKE CUCTEM BUPTYanbHOM
peanbHOCTU, UNocodCckUM M 3TUYECKMM BOMpocam, a
TaKKe OOCTKEHUAM, OTHOCALLMMCA K BUPTYanbHOW

The Imaging Science Journal

OxBart: 1997 — HacTosILLIee BpeMs
[lepnogmyHoCTh: 8 HOMEPOB B rog
M3patenb: TAYLOR & FRANCIS LTD
MmnakTt-pakTop: 1.023 (JCR 2019)

Onucanue: xypHan THE IMAGING SCIENCE JOURNAL -
odomumManbHbIM HAaYyYHbIW XypHan KoponeBckoro
doTorpaunyeckoro obLLECTBA - OXBATbIBAET
(yHOaMeHTanbHbIe U NPUKNagHble HayYHble acrnekTbl
Bu3yanusaumn. CogepxaHue XypHana BKnovaeT B cebs
OONbLIWHCTBO 0bnacTten 0eaTenbHOCTU, CBA3AHHbIX C
aHanoroBbIMN XMMUYECKUMMU, ANEKTPOHHBIMU, LIMPOBLIMA U
rMOPUAHLIMU CUCTEMaMK BU3yanu3awum.
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PekoMmeHgaTenbHbIN Cnncok xypHanos. Visual Arts

Vit v |IEEE Transactions on Visualization and ’ ““~ Journal of Visual Culture
e aener Computer Graphics |

OV e

OxBart: 2002- HacTosiLLee BpeMs]

[lepnoanyHocTb: 3 HOMepa B rof
Manatenb: SAGE PUBLICATIONS INC

OxBart: 1995- HacToslLIee Bpems
[lepnoanyHoCTb: pa3s B MecsLl
W3patens: IEEE COMPUTER SOC ) _—

MmnakTt-cpaktop: 4.558 (JCR 2019) | | | Onucanue: xypHan Journal of Visual Culture -

o s == MeXOyHapoAHbIN pedepupyembin XypHan ocyLLeCTBNAET
+®  oeee | Onncanue: IEEE Transactions on Visualization and ~..==u®  VHTENnekTyanbHbI aHanu3a Bi3yanbHOro UCKYCCTBa,
Computer Graphics (TVCG) nybnukyeTt ctatby no NonynapHON KynbTypbl, CPEACTB MAacCOBOW MHopMaLIMK,

TEMaM, CBSA3aHHbIM C KOMMbIOTEPHO rpachmKoi, KypaTopCKOW NPaKTVKM M LIMGPOBBIX MITATOPM.

MHdopMaLOHHON M Hay4YHOU BMU3Yyanu3aLmnen,
B/3yanbHOW aHaNUTUKOW, BUPTYanbHOW U AOMNOMHEHHOW
peanbHOCTbI0, yaenss 0coboe BHUMaHME TeopUK,
anroputmam, MeToaonorusiM, MeTogam
B3aMOENCTBMS YenoBeka 1 KOMMbloTepa, CUCTEMaM,
nporpamMMHOMY 0DecneYveHuto, annapaTHoOMy

00ecrneyeHnto 1 NPUOXKEHNSAM B 3TUX 00NacTsX. i
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